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great measure removed — excepting as regards prin- 
cipal male vocal performers, who certainly appear to be 
left, by the present scheme of the benevolent institu- 
tions, quite out of the question. The ladies have their 
provision in the " Royal Society of Female Musicians," 
the salutary laws and enactments of which have en- 
sured public support. 

None of the institutions we have mentioned are 
adequately supported by the general public : the first 
has certainly large resources at its command, but 
these can scarcely be said to have come from the 
public purse — a large sum was added, however, to 
the funds of the Royal Society and the Choral Fund 
by the memorable Festival held in Westminster Abbey, 
in the reign of William IV. The Royal Academy and 
an institution since defunct were also recipients of a 
fourth part of the profits, which amounted in the 
whole to a sum exceeding £10,000. 

With respect to the Choral Fund, although the 
Society possesses considerable funded property, we 
are assured that the committee are compelled annually 
to redvice their stock, so numerous have the claimants 
upon its consideration of late become. 

In thus bringing before the public the claims of 
time-honoured and valuable institutions, we trust that 
some of our readers, in whose power it may be to 
lend a helping hand to their brethren in more needy 
circumstances, will not forget or refuse to advocate 
their cause, with which view as we have said, we are 
tempted cursorily to bring them under their obser- 
vation, merely adding that in the case of any of these 
benevolent institutions, the officers are always most 
ready to give the fullest information on every point 
connected with their purpose or the administration 
of their funds. 

Vernon. 



THE ANNUAL MEETING OF CHARITY CHIL- 
DREN, AT SAINT PAUL'S CATHEDRAL. 

Those among us who have any love for, and have spent 
time in the attempt at improving Church Music, should 
be interested in this annual gathering of school children : 
the largest probably that ever takes place. 

Apart, indeed, from the musical point of view in which 
we are to regard it, there is something exceedingly grand 
and affecting in the sight itself. If we are sufficiently 
within the circle of the dome to observe, the gradual 
arrival of the schools is in itself worth attention : the 
quiet and order observed, their mysterious appearance at 
the top of the raised circle without apparent means of 
approach, and the evident air of intense purpose and pre- 
occupation on the part of every child, give one the impres- 
sion of a singular and unusual event ; while the effect of 
the disposition of the schools, especially with respect to 
sex, is very happy. When all are assembled the effect is 
one of great graudeur, from the vast number of persons, 
children and spectators, gathered within the church. The 
best place to view the whole assembly is from the seats 
under the organ, where the choir sits. We were favoured 
last year with some observations on the ceremony from the 
pen of Hector Berlioz ; and the effect of it on the sensitive 
mind of Haydn, is the substance of an anecdote well 
known. We are anxious, however, with the permission 
of our readers, to offer a few remarks on the music itself, 
and if we acknowledge that there are a few points, in 
which, in a professional point of view, the meeting might 
be much improved, it must be added that we do so with 
no intention of depreciating the merits of the performance, 
but with a hope for its improvement. 

The first observation we shall make, is, that it is a great 



pity the choir are silent whenever any occasion for the 
employment of the children's voices occurs : as in the 
Metrical Psalmody, in some parts of the Hallelujah 
Chorus, the Coronation Anthem, &c. The reason given 
for this would no doubt be, that at those parts of the 
choruses the time suddenly suffers considerable alteration 
to accommodate the large body of voices, with a dis- 
position to drag : but it may be asked, in reply, is this 
disposition entirely insurmountable ? Of course this can 
only be answered by experiment at rehearsal. There are 
but few even among professional persons who have studied 
the art of keeping large bodies of singers together, and of 
inducing them to be obedient to the conductor's beat; but 
a case analagous to this one, is that of a cathedral choir. 
Especially where the organ is at some distance, we know 
the choir are likely to drag, because of the time the tones 
of the instrument take to reach them. For this reason the 
organist never plays with, but before his choir ; perhaps to 
the extent of a minim, or half a bar. The effect of this 
to a casual looker on, at the organ desk, is most perplexing ; 
but it nevertheless is matter of every-day experience ; the 
organ precedes the choir. Some such proportion might be 
arranged between the organ, choir, and conductor on the 
one side, and the choir of children on the other. Instead 
of the pause and sudden alteration of time now observable, 
the conductor might beat before he expects the effect, and 
so calculate the time necessary for a large and unmusical 
body to answer the beat. It may be added, that the 
children take breath to begin to sing, when they see the 
beat ; the sound itself is therefore behind. 

The choir of men might be advantageously doubled, 
and the general effect would gain inconceivably. The 
trumpets the same. 

The Psalmody we thought unsuccessful, from the 
silence of the choir, and the slowness of the time in which 
it was performed. The organ, in the 100th Psalm par- 
ticularly, was at times half a bar behind the singers; 
always something behind. Two of the three tunes are 
well -selected, but that to the 113th Psalm is asad specimen 
of the worst era of Church Music. Even if the character 
of it were good and ecclesiastical, there are not two dozen 
charity children in London who could keep together 
throughout it with a good accent. The best tunes for a 
large number of voices, tutored or not, are those in duple 
time. It is matter of doubt whether a tune in triple time 
was ever yet sung by the mass of a congregation,, 
" Hanover," perhaps, excepted. In this instance, the 
choice is peculiarly unfortunate ; since it is to the exclu- 
sion of the " Old 113th," one of the noblest " Psalm tunes" 
the church possesses, and having the true characteristics of 
a melody to be sung by a multitude — breadth and vigour. 

The changes of harmony in the organ accompanimeut to 
these tunes were ineffective, we thought, from the thin, 
penetrating quality of the children's voices : they should 
be supported by the male voices of the choir, singing the 
melody in octaves, when the variety of colouring would be 
most effective. 

Some parts of the Coronation Anthem are too high for 
the children's voices; especially when without the vocal 
harmony, the effect is extremely bald : a little excision 
would be advisable here. 

The responses, as sung by the children, are altogether a 
mistake. They sing the ornamental melody added for 
choirs by Tallis ; instead of this the whole choral body, 
children and adults, should sing the Plain Song itself, 
accompanied by organ harmonies, as on Festivals, in 
Cathedrals. The effect of this would be jrrand in the 
extreme, especially if the number of adult voices could be 
increased. We are continually losing the Plain Song in 
this way, and listening iustead to a melody supplemental 
to it. 

There is one way in which this meeting might be made 
most useful and interesting, which we have only space 
just to mention : why should not new compositions be 
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written for it ? Fancy choruses built after the old manner 
on a fragment of plain chant, in which the children every 
now and then sung the cantus, while the choir accompany 
in "florid song." The grandest effect might be accom- 
plished on such an occasion. The only condition would 
be, that the children's part should be exceedingly plain and 
simple. They might be divided into two choirs, singing 
antiphonally : or into four ; two of girls, and two of boys. 

In these hasty notes, we have left the many excellent 
points of the performance to speak for themselves ; and to 
those who have never been present, we would add, that it 
is, on the whole, perhaps the most interesting ceremony 
in whioh the Church, year by year, takes part. 

Cantor. 



SSrieC ©hrotucU of the last ittontfn 



THE CONCERTS OF THE PHILHARMONIC 
SOCIETY. 

The series of Concerts annually given by the Phil- 
harmonic Society was brought to a close on the 28th of 
June, and as a matter of history we chronicle the doings 
of the Committee of 1852. 

In another part of our paper we give the names of the 
New Committee, in which considerable variation will be 
found from those of former years. The enumeratiye list 
which follows will enable our readers to form their own 
judgment of the character of the music performed, as 
well as of the mode of its performance : — 

SixyoNIAS. — Beethoven's Eroica, Pastorale, No. 8, B flat, A No. 7, 
C minor, D No. 2 ; Haydn's No. 12 ; Mozart's No. 9, G minor No. 3 ; 
Mendelssohn's A No. 2, A minor No. 3; Spohr's No. 2, D minor ; 
F. Hiller's in G, " Impressions in the Country." 

Overtures . — Beethoven's Men of Prometheus, Leonora ; 
Mozart's Zauberflote; Weber's Preciosa, Ruler of the Spirits, 
Der Freischutz, Euryanthe,' Oberon ; Mendelssohn's Calm Sea and 
Prosperous Voyage ; Spohr's Jessonda ; RoBsini's Guillaume Tell ; 
Cherubini's Les Deux Journees, Anaereon, and one in MS; 
Romberg's in D, op. 60 ; and Macfarren's Don Quixote. 

Concertos.— Mendelssohn's No. 2, for pianoforte, executed by 
C. Halle; Weber's E flat, pianoforte, Kate Loder; Beethoven's 
B flat, pianoforte, Mdlle. Clauss ; Mendelssohn's for violin, Joachim ; 
Beethoven's in G, pianoforte, Herr Pauer; Spohr's in G, violin, 
Cooper; Beethoven's for violin, Vieuxtemps. 

MiscEtiiNEOirs. — Mendelssohn's Walpurgis Night ; Spohr's 
double quartet ; Concertinos by Sainton for violin, and harp by 
J. Thomas; Duet concertante for violoncello and contra-basso, 
Piatti and Bottesini; Fantasias for violin by Sivori and Joachim. 

Vocal Performers. — Mesdames Clara Novello, Castellan ; 
Misses Louisa Pyne, M. Williams ; Herren Staudigl, Formes, 
Reichart; Signori Konconi, Gardoni, and Mr. Sims Reeves. 
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TO CORRESPONDENTS. 

Precentor. — The charge against Kent's compositions is that 
they are generally wanting in originality ; the most direct 
plagiarism is the anthem " Sear my prayer," which so 
closely resembles passages in the 2nd part of Croft's 
" Lord, thou hast searched me out," and Croft's 
11 1 cried unto the Lord." 

J. S., Islington. — Many cheap collections of Chants will he 
found at our Publisher's, which might answer the purpose 
he proposes. 

A Professional Subscriber. — We must endeavour to meet your 
views, in the Index you propose* at the end of our present 
Volume. 



Philharmonic Society. — The last concert of the season 
was given on the 28th, when a new symphony by the re- 
nowned Ferdinand Hiller was played for the first time in 
England ; it is called " Im Freien." and is in the key of 
Q major. The purpose of the work is to represent pastoral 
life, and although in this respect it resembles Beethoven's 
great work, the design alone is similar. The opening 
movement was delightfulty fresh and vigorous, and repre- 
sented the author's idea of being "In the fields;" the 
second, " In the valley;" the third, " In the wood ;" and 
the finale, "On the mountain" — a more happy train of 
subjects for musical illustration could hardly be chosen; 
and when we state that. Ferdinand Hiller, in his treatment 
of them, has equalled his happiest inspiration, it will 
readily be acknowledged that the new symphony is a 
valuable addition to the class of music to which it belongs. 
Herr Hiller conducted his own symphony, which was very 
flatteringly received by the audience. Beethoven's con- 
certo, splendidly played by M. Vieuxtemps ; the overture 
to Jessonda ; Mendelssohn's Sinfonia in A minor ; and 
Beethoven's Leonora overture, were the other instrumental 
pieces. Madame Clara Novello and Signor Gardoni were 
the vocal performers, — M. Costa being the conductor. 

The Saored Harmonic Society. — The last perform- 
ance of the series was given on the 5th, when Dr. Spohr's 
new oratorio Calvary was introduced for the first time 
here. Both title and story have been altered from the 
original ; it was first called " The Last Hours of the 
Saviour." It is a sacred musical drama, and as it would 
savour something of profanation to bring the representative 
of the Deity before the public, the words of the Saviour in 
the original are given to the apostle John. Upon the 
whole, although the oratorio doubtlessly contains some 
very fine music, we cannot regard it as equal in any 
respect to the Fall of Babylon or the Last Judgment. The 
solos were placed in the hands of Madame Clara Novello, 
Miss Dolby, Miss Williams, Messrs. Lockey, Benson, 
Lawler, and Formes, from whom they received the fullest 
justice The oratorio was warmly received. 

London Sacred Harmonic Society. — From a report 
of the annual meeting of this society, we extract the fol- 
lowing paragraph: — 

From the abstract of accounts, it appeared that, in addition to 
the losses of the three previous years, there had accrued a further 
deficiency of between £200 and £300 in the past season. The 
gross receipt of the seven concerts had been £300 and Some odd 
pounds, being an average of a little more than £40 per night. 
Besides the former loss of £1181 17s. 6d., with outstanding 
interest, there was now due to the treasurer a sum of £192 3s. 3d. 
In the event of the society possessing funds, Mr. Surman has 
a further claim of about £500 for loan of music. It therefore 
appears that the deficiency in the four years of its existence 
amounts to nearly £2000. 

We hear that it is the intention of some of the members 
to endeavour to found a new society ; it is not reasonable 
to suppose that the present association can any longer 
maintain its ground. 

Royal Academy op Music. — The fourth and last con- 
cert of the season was given on the 3rd. As we have be- 
fore stated, the object of these concerts is not pecuniary 
gain — nor is it pretended that the exhibition of the stu- 
dents should amount to positive excellence ; but the 
laudable purpose of developing the talent of the vocal and 
instrumental performer, no less than that of the composer, 
is fulfilled by these means. Amongst the most striking 
displays of talent, we may mention the pianoforte playing 
of Master John Barnett, a youth only fourteen years of 
age, of great promise, as well as that of Miss Sadler, pupil 
of Mr. C. Potter : the violin playing of Mr. Folkes, pupil 
of Mr. Patey ; and the singing of Miss Fanny Rowland 



